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Nadia Boulanger (1887-1979) a Marie-Juliette ,Lili“ Boulanger (1893-1918) se narodily
do prominentni, dobre situované parizské rodiny, jejiz historii lemuji plsobivé hudebni
i divadelni Uspéchy. Otec Ernest (1815-1900) ziskal v roce 1835 slavnou Prix de Rome
(Rimskou cenu), matka Raissa (1858-1935) byla Gdajné ruskou Slechtiénou, jez se
s manzelem se seznamila jako jeho studentka zpévu na parizské konzervatofri. Vzali se v roce
1877 (podle Léonie Rosenstiel, autorky zZivotopisu Nadii Boulanger, vSak existuje i moznost,
ze par nikdy nebyl oficialné sezdan). Ernestovi bylo dvaasedesat, Raisse devatenact. Mezi
pratele rodiny Boulangerovych patfili Gounod, Saint-Saéns, Fauré, Dupré a mnoho dalSich
vyznamnych francouzskych hudebnikl. Nadia a Lili tedy vyrlstaly v hudebné a intelektudlné
stimulujicim prostredi, takze Uspéchy na sebe nenechaly dlouho cekat. Zatimco Nadia znala
udajné v deseti letech nazpamét oba dily Bachova Dobre temperovaného klaviru, Lili uz
ve dvou letech odhalila dar absolutniho sluchu a v péti zacala spole¢né se svou sestrou
navstévovat hudebni lekce na parizské konzervatofi.

Marie-Juliette ,Lili“ Boulanger

Pisen Le retour (Navrat) napsala Lili Boulanger
v roce 1912, kdy byla oficidlné prijata na parizskou
konzervator. Ve stejném roce se poprvé pokusila
ziskat slavnou Prix de Rome, kviali nemoci vsak
musela od soutéze odstoupit. O rok pozdéji si jiz
dosla pro jasné vitézstvi a stala se prvni Zenou
v historii, ktera tuto naroc¢nou soutéz vyhrala; navic
se ji to podarilo stejné jako jejimu otci v devatenacti
letech. Pisen Le retour odrazi jeji vrely, lyricky styl
a zalibu v chromatice. Svym charakterem pripomina
rané pisné Clauda Debussyho, ktery mél hudbu
Lili Boulanger © Henri Manuel Lili Boulanger rad a o jeji tvorb& mluvil jako o hudbé

wvlnici se s gracii”. Pisen Dans l'immense tristesse
(V nesmirném smutku) vznikla o ¢tyri roky pozdéji v roce 1916 a poznamenaly ji valecné
utrapy a stale se zhorsSujici Liliino zdravi. Temna zvukomalba, disonance i neldprosné ostinato
— takové hudebni prostredky zvolila Lili Boulanger pro vykresleni truchlici matky nad hrobem




ditéte, jejiz zal se v samotném zavéru rozplyne v citaci francouzské ukolébavky. Zivot Lili
Boulanger se uzavrel o dva roky pozdéji v roce 1918. Bylo ji pouhych dvacet Ctyfri let.

Nadia Boulanger

Nadia Boulanger prezila svou sestru o neuvéri-
telnych Sedesdt jedna rokd. Smrt milované sestry
ji vSak silné poznamenala a urychlila jeji odchod
ze skladatelské scény, kdy sama - optikou Liliina
skladatelského talentu — oznacila svou vlastni tvorbu
za ,zbyteCnou” a zacala se vénovat jen cinnosti
dirigentské a pedagogické. V roce 1920 se stala
profesorkou skladby na Ecole normale de musique
v Parizi a vyucovala rovnéz na Les écoles d'art
américaines de Fontainebleau. BEhem druhé svétové
valky zila ve Spojenych statech, kde mimo jiné vedla
kompozicni kurzy na Juilliard School a na Radcliffe
a Wellesley Colleges v Massachusetts. Po navratu do
Parize se v roce 1950 stala reditelkou The American Conservatory of Paris. Jejimi zaky byla
fada vyznamnych skladatell a hudebnik(: Aaron Copland, Jean Francaix, Darius Milhaud,
Daniel Barenboim, Dinu Lipatti, Virgil Thomson nebo Philip Glass. Konzultoval s ni dokonce
i Leonard Bernstein (tehdy mu jiz bylo pres padesat let) a vyznamni skladatelé ji svérovali
premiéry svych dél (napf. Aaron Copland nebo Igor Stravinskij). Nadia Boulanger byla prvni
Zzenou, kterd dirigovala celovecerni program s Kralovskou filharmonii v Londyné (1937)
a prvni zenou, ktera kdy dirigovala Newyorské filharmoniky a orchestry v Bostonu a ve
Filadelfii (1938). Dostalo se ji mnoha poct, véetné ¢estného doktoratu Harvardovy univerzity.

Nadia Boulanger

Pisen L'échange (Vyména) z roku 1922 na slova Camilla Mauclaira (1872-1945) patfi k jejim
poslednim skladbam. Mauclair — spisovatel, basnik, esejista, Zivotopisec a literarni, hudebni
a vytvarny kritik — byl ¢lenem pafizské umélecké scény Belle Epoque (obdobi 1890-1914).
Jeho poezie ma vétsSinou pochmurnou atmosféru a zpracovava téma promeénujici se lasky.
Boulanger se s Mauclairem znala zfejmé jiz od roku 1914. Vzajemna korespondence ulozena
ve Francouzské narodni knihovné vypovida o vyvoji jejich pratelstvi, jez vyustilo v kompozici
pisni Doute (Pochybnost), L'échange (Vyména), Au bord de la route (Na kraji cesty), Le couteau
(NGZ) a Chanson (Pisen) na texty z Mauclairovy sbirky Le sang parle (Krev mluvi). L'échange
vypravi o zené, jez da své srdce alkoholikovi: ,Vyména, smutnd vymeéna, prsten ze zZeleza
za prsten ze zlata.”
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Nadia Boulanger (1887-1979) and Marie-Juliette "Lili" Boulanger (1893-1918) were born
into a prominent, well-situated Parisian family with a history of impressive musical and
theatrical achievements. Their father Ernest (1815-1900) won the famous Prix de Rome
in 1835. Their mother Raissa (1858-1935) was reportedly a Russian noblewoman and met
Ernest Boulanger as his vocal student at the Paris Conservatoire. They married in 1877
(according to Nadia Boulanger's biographer Léonie Rosenstiel, there is also the possibility
that the couple were never officially married). Ernest was sixty-two, Raissa nineteen.



The Boulanger family's friends included Gounod, Saint-Saéns, Fauré, Dupré and many other
important French musicians. Nadia and Lili thus grew up in a musically and intellectually
stimulating environment, and their successes did not take long to come. While Nadia
reportedly knew both parts of Bach's Well-Tempered Clavier by heart at the age of ten,
Lili discovered the gift of perfect pitch at the age of two, and at five began taking music
lessons with her sister at the Paris Conservatoire.

Lili Boulanger wrote the song Le retour (The Return) in 1912, when she was officially
admitted to the Paris Conservatoire. In the same year, she made her first attempt to win the
famous Prix de Rome, but had to withdraw from the competition due to illness. A year later,
she had already claimed a clear victory and became the first woman in history to win this
demanding competition, at the age of nineteen just as her father had done. The song Le retour
reflects her warm, lyrical style and penchant for chromaticism. Its character is reminiscent
of the early songs of Claude Debussy, who loved Lili Boulanger's music and referred to it as
"undulating with grace". The song Dans limmense tristesse (In Immense Sorrow) was
written four years later in 1916, marked by the hardships of war and Lili's ever-deteriorating
health. With dark sonorities, dissonances and relentless ostinato — these musical devices
were used by Lili Boulanger to portray a grieving mother over the grave of her child, whose
grief dissolves in the very end in a quotation of a French lullaby. Lili Boulanger's life came
to a close two years later in 1918, when she was only twenty-four years old.

Nadia Boulanger outlived her sister by an incredible sixty-one years. The death of
her beloved sister, however, marked her deeply and precipitated her departure from
the composing scene, when she herself — through the lens of Lili's compositional talent -
described her own work as “useless” and began to devote herself entirely to conducting and
teaching. In 1920 she became professor of composition at the Ecole normale de musique
in Paris and also taught at Les écoles d’'art américaines de Fontainebleau. During the Second
World War she lived in the United States, where, among other things, she taught composition
courses at the Juilliard School and at Radcliffe and Wellesley Colleges in Massachusetts.
Returning to Paris in 1950, she became director of The American Conservatory of Paris.
Her pupils included many important composers and musicians, including Aaron Copland,
Jean Francgaix, Darius Milhaud, Daniel Barenboim, Dinu Lipatti, Virgil Thomson and Philip
Glass. Even Leonard Bernstein (then already over fifty years old) consulted with her.
Important composers entrusted her with the premieres of their works (e.g. Aaron Copland
or Igor Stravinsky). Nadia Boulanger was the first woman to conduct a full-length programme
with the Royal Philharmonic Orchestra in London (1937) and the first woman ever to conduct
the New York Philharmonic and the Boston and Philadelphia orchestras (1938). She received
many honours, including an honorary doctorate from Harvard University. The 1922 song
L'échange (The Exchange), set to words by Camille Mauclair (1872-1945), was one of her last
compositions. Mauclair — a writer, poet, essayist, biographer, and literary, musical, and art
critic — was a member of the Belle-Epoque art scene (1890-1914) in Paris. His poetry usually
has a sombre atmosphere and deals with the theme of changing love. Boulanger had
apparently known Mauclair since 1914. Their correspondence, deposited in the French
National Library, tells of the development of their friendship, which resulted
in the composition of the songs Doute (Doubt), L'échange (Exchange), Au bord de la route
(On the edge of the road), Le couteau (The knife) and Chanson (Song) to texts from Mauclair's
collection Le sang parle (Blood speaks). L'échange tells the story of a woman who gives her
heart to an alcoholic: "Exchange, sad exchange, iron ring for gold ring."



Slava Vorlova

Slava Vorlova (rozend Miroslava Johnovda, 1894-
1973), zndma také pod pseudonymem Mira Kord,
patfi bezesporu k nejvyznamnéjsSim ceskym
skladatelkam 20. stoleti. Ve tricatych letech
provozovala v Praze se svym manzelem hudebni
salon a sama aktivné komponovala az do let
sedmdesatych. Jeji tvorba se zdaleka nesoustredila
jen na drobné, komorni formy, které uslySime dnes
vecer, ale pronikala i do oblasti opery, sbori
a skladeb pro neobvykld nastrojovd obsazeni.
Jeji Koncert pro basklarinet a smycce op. 50 je
napriklad povazovan za prvni koncert pro tento
nastroj v déjinach hudby. Pisnovy cyklus Stesk op. 13
se vaze k dobé, kdy Slavu Vorlovou dostihl kruty osud. V posledni den druhé svétové valky 8.
kvétna 1945 byla svédkem brutalni popravy svého manzela Rudolfa Vorla nacisty. Po této
udalosti upadla na jeden rok do stavu totdlni dusevni deprese a tvirci agonie, nez se ji v roce
1946 dostala do rukou basnicka sbirka Stesk Olgy Scheinpflugové (1902-1968), ve které se
autorka v roce 1938 vypsala ze ztraty manzela Karla Capka. ,AZ ta mala knizka dokazala, ze
jsem v nékolika dnech méla cyklus deseti pisni hotov. Byly to dny tézké a pisné byly mym
vykoupenim,” zapsala si Slava Vorlova. ,Obsah pisni je stesk jednoduchy a prece slozity,
sladky i hofky zaroven, nicici srdce i rozum, potacejici se prazdnym domem a vesmirem
zadroven. Prizndm se, Ze jsem chtéla napsat pisné na vlastni slova a ¢rty byly — jak byly
hrozné podobné Stesku Sch. Byly to vSak jen pozndmky a tady najednou jsem nasla jiz hotové
dilo.” Cyklus dokonceny 2. srpna 1946, ktery Slavu Vorlovou privedl zpét k tvlréi ¢innosti,
vyuziva mnoha metafor: kfizové cesty jako metafory lidského zivota nebo ukolébavky, ktera
,uspava ztracenou lasku, jez zemrela mucednickou smrti“. Na koncerté zazni z cyklu Stesk
vybér Sesti pisni z deseti. Pivodni basnicka sbirka Olgy Scheinpflugové citd dvacet devét
basni.

Slava Vorlova

Tri pisné pro stredni hlas a klavir op. 2 na vlastni texty Slavy Vorlové z roku 1934 patri mezi
jeji rané opusy, které vytvorila ve tricatych letech poté, co se po patnactiletém plsobeni
v kloboucnické firmé svého manzela vratila zpét ke komponovani. Ve tfech miniaturach,
které tak trochu pripominaji japonské haiku, otevrela témata, ktera ji provazela i v pozdéjsich
letech. V pisni Sklenénd sténa sleduje komunikaéni bariéry. Uzkd cesta mluvi o souziti muze
a zeny, kde zena podléha vrouci lasce svého protéjsku natolik, ze se zcela proméni. Posledni
pisen je pak hluboké vyznani hudbé, jez ,zapomnéni dava, nebot ona je laskou v celém Zziti
nejmocné;jsi*.

Strucné uvahy op. 89 na slova Miroslava Holuba (1923-1998) jsou naopak opusem pozdnim
z roku 1971. Jsou zkomponovany pro dva hlasy, které spolec¢né premysli a navzajem se
myslenkoveé doplnuji. Pisen Strucna uvaha o plotu popisuje absurditu rozdélovani spolecného
prostoru jakoukoliv zabranou, a nastoluje tak opét téma mezilidské bariéry. Strucna uvaha
0 potopé resi utapéni se ve vlastnich slovech. A ve treti pisni — Strucné dvaze o smichu — se
dochazi k poznani, Zze se sméjeme hlavné proto, ,aby nebylo slySet, jak se porad nékdo sméje
nam®,
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Slava Vorlova (born Miroslava Johnova, 1894-1973), also known under the pseudonym Mira
Kord, is undoubtedly one of the most important Czech composers of the 20th century. In the
1930s, she ran a music salon in Prague with her husband and continued to compose actively
herself until the 1970s. Far from concentrating only on the small, chamber forms we will
hear tonight, her work extended into opera, choral works and compositions for unusual
instruments. Her Concerto for Bass Clarinet and Strings, Op. 50, for example, is considered
the first concerto for this instrument in the history of music. The song cycle Nostalgia,
Op. 13, relates to the time when Slava Vorlovd was struck by a cruel fate. On the last day of
the Second World War, 8 May 1945, she witnessed the brutal execution of her husband Rudolf
Vorel by the Nazis. After this event, she fell into a state of total mental depression and
creative agony for a year, until in 1946 she came into possession of Olga Scheinpflugova's
(1902-1968) collection of poems, Stesk (Nostalgia), in which the author wrote about the loss
of her husband Karel (vlapek in 1938. "It was only that little book that proved that in a few
days | had completed a cycle of ten songs. Those were difficult days and the songs were my
redemption,” wrote Slava Vorlova. "The content of the songs is a longing simple and yet
complex, sweet and bitter at the same time, destroying the heart and the mind, staggering
through the empty house and the universe at the same time. | confess that | wanted to write
the songs to my own words and the lines were — as they were extremely similar to Sch. But
they were only notes, and here suddenly | found a finished work." Completed on 2 August
1946, the cycle that brought Slava Vorlova back to creative activity uses many metaphors:
the Stations of the Cross as a metaphor for human life, the lullaby that "lulls to sleep the lost
love that died a martyr's death”. The concert will feature a selection of six of the ten songs
from the cycle Nostalgia. Olga Scheinpflug's original collection of poetry comprises twenty-
nine poems.

Slava Vorlova's Three Songs for Mezzo-Soprano and Piano, Op. 2 on her own lyrics from
1934 are among her early opuses, written in the 1930s after she returned to composing after
fifteen years in her husband's hat company. In three miniatures that are somewhat
reminiscent of Japanese haiku, she opened up themes that would continue to haunt her in
later years. In the song The Glass Wall, she traces communication barriers. The Narrow Path
speaks of the coexistence of a man and a woman, where the woman succumbs to the fervent
love of her counterpart to the point that she is completely transformed. The last song is then
a profound confession to the music that "oblivion gives, for it is love most powerful in all life".

Brief Reflections, Op. 89, on the words of Miroslav Holub (1923-1998), on the other hand,
is a late opus from 1971. They are composed for two voices that think together and
complement each other in thought. The theme is again interpersonal barriers in the song
Brief Reflection on the Fence, which describes the absurdity of dividing a common space by
any barrier. A Brief Reflection on the Flood addresses drowning in one's own words. And in
the third song, A Brief Reflection on Laughter, we come to the realisation that we laugh mainly
“so that we won't hear someone laughing at us all the time".



Vitézslava Kapralova

Tvorbu Vitézslavy Kapralové (1915-1940) zcasti
predstavil jiz zahajovaci koncert cyklu Zeny v hudbé.
Dnes mame vzacnou prilezitost seznamit se s jeji
tvorbou komorni, konkrétné s pisni, ke které méla -
diky rodinnému prostredi — velmi blizko. Postupné
zazni Dvé pisné na slova R. Bojka op. 4, cyklus
Jablko s klina op. 10 na texty Jaroslava Seiferta
(1901-1986) a pisen Leden z roku 1933 napsana pro
vySsi hlas a komorni ansambl ve slozeni flétna, dvoje
housle, violoncello a klavir na text Vitézslava Nezvala
(1900-1958).

Vitézslava Kapralova © Kaprdlova Society

Ve Dvou pisnich na slova R. Bojka pro zpév a klavir
op. 4 poprvé zazniva skladatel¢in mistrny klavirni doprovod, jimz dovedla tak uc¢inné podpofrit
vokalni linii svych pisni. Dvé pisné také dobre ilustruji, jakou poezii Kapralova v té dobé
zhudebnovala. V tomto pripadé se jednalo o lyriku dnes jiZz mdlo zndmého autora, uzivajiciho
pseudonym R. Bojko (vlastnim jménem Alois Hordk, 1877-1952), jehoz tvorbu ovlivnila poezie
Otokara Breziny (1868-1929). Kapralova se s Bojkovymi texty s nejvétsi pravdépodobnosti
sezndmila prostrednictvim otce, ktery zhudebnil nékolik jeho vers( v zavéru svého
smyccového kvartetu s barytonovym sélem z roku 1927 (tiskem vysel u Oldficha Pazdirka
pouhy rok pred vznikem Dvou pisni). Kapralova obé pisné komponovala v lété 1932, pred
nastupem do tretiho rocniku oboru skladby na brnénské konzervatori. Prvni z nich, Jitro, se
v jejim podani stava vasnivou oslavou letniho rana, ,svétla rozsévace a rosy”. S jasavou
naladou Jitra kontrastuje tklivd atmosféra druhé pisné Osirely. Ranni atmosféru vystridala
letni noc, k niz sedmnactiletou skladatelku inspiroval basnicky obraz ,jde bily mésic po
lukach” a ,stribrné paze bilych fek se zvedly pro hvézd polibek”, spolecné s naléhavosti
refrénu ,0, bych Té mél zde na dosah” (Zdroj: Hartl, Karla, Vitézslava Kaprélové: Tematicky
katalog skladeb a korespondence s nakladateli, Praha: Cesky rozhlas, 2020).

Z poezie Jaroslava Seiferta si Kapralova obzvlast oblibila Jablko s klina; pét ze Sesti
Seifertovych basni, které postupné zhudebnila, pochazi pravé z této basnické sbirky. CtyFi
z nich pak tvori skladatel¢in stejnojmenny pisfovy cyklus. Jako prvni zhudebnila na jare 1934
Pisen na vrbovou pistalku, jedinou prokomponovanou pisen cyklu. Teprve o dva roky pozdéji,
na podzim 1936, se Kapralova k Seifertové sbirce vratila a napsala na jeji texty dalsi tfi pisné,
vSechny strofické. Cyklus Jablko s klina je pozoruhodny rdznorodosti ndlad i proménlivosti
vyrazovych hudebnich prostfedkd, jimiz Kapralova dokaze vystihnout povahu basnickych
textl: dobre to dokumentuje zvlasté pisen Bezveétri (plvodnim nazvem V bezvétri), jejiz
fantaskni imaginaci Kapralovad vyjadruje obdobnymi hudebnimi prostfedky (uvolnénou
tonalitou sekce A). Jinou kompozi¢ni technikou zase vytvari odevzdany smutek Ukolébavky,
jejiz text jisté nevybrala ndhodné. Podobné autobiografické rysy nalezneme v celé radé
skladatelcinych pisni, od prvni pisné Potkali se vcera lidé dva az po posledni pisen Dopis
(Zdroj: Hartl, Karla, Vitézslava Kaprdlova: Tematicky katalog skladeb a korespondence
s nakladateli, Praha: Cesky rozhlas, 2020).

Leden je pozoruhodna skladba, ktera zaujima v pisnové tvorbé Vitézslavy Kapralové
vyznamné postaveni, trebaze nebyla za skladatel¢ina Zivota provedena, a Kapralova


https://www.musicanongrata.cz/events/detail/zeny-v-hudbe-zahajovaci-koncert/?term=16.04.2023+19:00

ji dokonce ani nezaradila do seznamu svych dél. Takovy nezdjem je z dnesSniho pohledu
nepochopitelny, protoZze nezname mnoho pisni, které by hudebnimi prostredky tak dokonale
reflektovaly surrealistickou poezii. VSe je tu podrizeno bdsnikovu textu, véetné zpévu, jenz
hraje roli jednoho z nastroju, sugestivné vykreslujicich imaginaci basné Vitézslava Nezvala
(1900-1958). Pisen vznikla v breznu 1933, kdy Kapralova studovala treti rocnik kompozi¢niho
oddéleni brnénské konzervatore (Zdroj: Hartl, Karla, Vitézslava Kapralova: Tematicky katalog
skladeb a korespondence s nakladateli, Praha: Cesky rozhlas, 2020).
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The work of Vitézslava Kapralova (1915-1940) was partly presented in the opening concert
of the Women in Music series. Today, we have a rare opportunity to get acquainted with her
chamber music, specifically with her songs, to which — thanks to her family background - she
was very close. The concert will consist of Two Songs on the Words of R. Bojko, Op. 4,
the cycle Apple from the Lap, Op. 10, on texts by Jaroslav Seifert (1901-1986), and the song
January from 1933, written for a higher voice and chamber ensemble consisting of flute,
two violins, cello and piano on a text by Vitézslav Nezval (1900-1958).

In Two Songs for voice and piano on poems of R. Bojko, Op. 4 one can hear, for the first time,
the composer’s masterful piano accompaniment, which she used so effectively to underline
the vocal lines of her songs. They also provide a good example of the type of texts that she
chose to set to music at the time. In this case, it was the lyricism of a since-forgotten author
using the pseudonym R. Bojko (first name Alois Hordk, 1877-1952) whose poetry was
influenced by the main representative of Czech symbolism, Otokar Brezina (1868-1929).
Kapralova probably became acquainted with Bojko's poetry through her father who in 1927
set to music a few of Bojko's verses at the end of his String Quartet with Baritone Solo;
the quartet was published by Oldfich Pazdirek only a year before Kapralovda composed
Two Songs. She composed both songs during the summer of 1932, prior to beginning her
third year of composition studies at the Brno Conservatory. The first of the songs, Jitro
(Morning), is a passionate celebration of summer morning, the “sower of light and dew”.
“Jitro’s” jubilant mood contrasts with the melancholic yearning of the second song, Osirely
(Orphaned). The scene has changed from summer morning to summer night in which
“the white moon goes along the meadows” and “the silvery arms of white rivers arose for
a kiss from the stars”- that is the image that, together with the urgency of the chorus “Oh,
were | to have you here within reach”, inspires the seventeen-year-old composer. (Source:
Vitézslava Kapralova: Thematic catalogue of compositions and correspondence with publishers.
Prague: Czech Radio, 2020)

Kapralova loved Jaroslav Seifert's poetry, especially his Jablko s klina (An Apple from the
Lap). Five of the six poems by Seifert, which inspired her song-writing over the years, belong
to this poetry collection; four of the five then form her eponymous song cycle. She first set
to music, in spring 1934, his Pisen na vrbovou pistalku (Song on the Willow Fife) the only
through-composed song of the cycle. Two years later, in autumn 1936, Kapralova returned
to Seifert’s collection and composed three additional songs on his texts, all in ternary form.
An Apple from the Lap songs are remarkable for the range of moods generated by the
variability of expressive musical means conceived to capture the character of the original
poems. One prime example is the song Bezvétri (Calm) whose illusive imagination is created
by similar means in music (ambiguous tonality of section A). An entirely different
compositional technique was used to express the quiet, resigned sadness of Ukolébavka
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(Lullaby). The text of the song was not chosen accidentally; indeed, autobiographical features
can be found in most of Kapralova's songs, from her first song Potkali se vcera lidé dva (Two
People Met Yesterday), of 1931, to her last song Dopis (Letter), of 1940. (Source: Hartl, Karla.
Vitézslava Kapralova: Thematic catalogue of compositions and correspondence with publishers.
Prague: Czech Radio, 2020)

January is a remarkable composition that occupies an important place among Kapralova’'s
songs, although it was not performed during the composer’s lifetime and Kapralova did not
even include it in her list of works. Such a conspicuous disregard seems incomprehensible
today, for there are not that many songs that reflect surrealist poetry by musical means so
perfectly. Everything in this composition is subordinated to the suggestive imagination of
Nezval's poem, including the voice that plays a role as one of the instruments. Kapralova
composed January in March 1933, during the third year of her studies at the Brno
Conservatory. (Source: Hartl, Karla. Vitézslava Kapralova: Thematic catalogue of compositions
and correspondence with publishers. Prague: Czech Radio, 2020)

Alma Mahler

Posledni skladatelkou dnesniho vecera je Alma
Mahler (1879-1964), Zena spojend s mnoha
slavhymi muzi - Gustavem Klimtem, Alexandrem
Zemlinskym, Waltrem Gropiusem, Franzem
Werfelem a samoziejmé s Gustavem Mahlerem.
Alma vsak byla mnohem vic nez jen pasivni muzou.
Vedle nadani literarniho byla obdarovana i talentem
hudebnim, ktery rozhodné stoji za pozornost. Kdyz
se ve svych dvaadvaceti letech provdala za Gustava
Mahlera, byla jim prfinucena vzdat se svych
umeéleckych ambici ve prospéch jejich vztahu, ¢ehoz
Mahler zfejmé pozdéji zalitoval, kdyz se mu Alma
zacCala i z tohoto dlavodu lidsky vzdalovat. Proto
na sklonku svého zivota sam tuto podminku prehodnotil, a dokonce se v roce 1910 zasadil
o Upravu a publikovani nékolika Alminych pisni ve videnském nakladatelstvi Universal
Edition. CtyFi pisné Almy Mahler, které zazni dnes vecer, vysly aZ po Mahlerové smrti v roce
1915, kompozi¢né vSak spadaji do let 1901 az 1911 a stejné jako prvni svazek vydany roku
1910 nesou vSechny stylové znaky pozdniho romantismu.

Alma Mahler

EN

The last woman composer of the evening is Alma Mahler (1879-1964), a woman associated
with many famous men - Gustav Klimt, Alexander Zemlinsky, Walter Gropius, Franz Werfel
and of course Gustav Mahler. But Alma was much more than a passive muse. In addition to
her literary talents, she was also blessed with a musical talent that is worthy of note. When
she married Gustav Mahler at the age of twenty-two, she was forced by him to give up her
artistic ambitions in favour of their relationship, something Mahler apparently later regretted
when Alma began to grow humanly distant from him for this reason as well. So, towards
the end of his life, he himself reconsidered this condition, and in 1910 he even advocated the



editing and publication of several of Alma’'s songs in the Vienna publishing house Universal
Edition. The Four Songs by Alma Mahler that will be performed tonight were published after
Mahler's death in 1915, but in terms of composition they date from 1901 to 1911 and, like
the first volume published in 1910, bear all the stylistic hallmarks of late Romanticism.

Text: Iva Nevoralova and Karla Hartl
English translation by Radim Targosz and Karla Hartl



